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Clouds are not spheres, mountains are not cones, coastlines 

are not circles, and bark is not smooth, nor does lightning 

travel in a straight line.  

(Benoit Mandelbrot1)

standing with artist gw Bot on the banks of the 
Murrumbidgee a little downstream from its confluence with 
the Molonglo, we are in a small valley in the magnificent 
high country west of Canberra; that now sprawling city just 
a short drive away.

Two eagles and their child fly high above and 
indigenous grasses soft underfoot vie with a tougher, limey 
green introduced species. We stand here in the silence, the 
particular silence of this ‘field of glyphs’ – homeland for BOT 
whose own totemic namesake stems from a French 
document citing the earliest written reference to a wombat, 
or ‘le grand Wam Bot’.

On the riverbank shrouded by a pristine autumn 
afternoon, BOT observes the multifarious shapes and forms, 
the glyphs that inhabit her work. For BOT, her world of glyphs 
is the natural world, which her unique language makes 
refreshingly visible. In this instance, right here in the face of 
refracted light skimming the river, the river stones, rocks, 
grasses, trees and birds, the endless patterns and irregularities 
of shapes and forms spread before us in the fractal field of 
nature. From this vast field of life she has created a language 
for visual explication on paper and in bronze. 

The glyphs of BOT interpret the fractal geometry and 
form observed and brilliantly recorded by Mandelbrot in 
1977 in his exegesis on the complex shape (or misshape) of 
our universe. His observations of the chaos of evolution have 
overturned Western ways of seeing based for centuries on 
Euclidean mathematics and structuring. Some of his 
observations had been made earlier by scientists such as 

Kepler and Newton in the 18th century.
And today the continuum of the inevitability of 

fracture in nature is here present in all that surrounds us in 
this peaceful and perfectly chaotic valley.  And there lies the 
irony, this chaotic perfection – not a straight line in sight – 
and yet we stand in all that is balm to the human spirit, a 
spirit that for most of us exists mainly in the modern world 
urban order of design based on the grid. Soon that grid will 
cover the hills nearby to where we stand.

BOT’S particularised language through her mark 
making is all the richer, due to her intuitive knowledge of 
the natural Australian landscape and its flora and fauna. 
She has walked its breadth and depth and swum in its deep, 
cool water; she has been alone within its complex embrace 
and continues to respond to its never-ending, seeming 
lunacy, determined and materialised in this vibrant 
exhibition. There is no beginning and no end in the 
existence of nature for BOT, only a continuum, a never-
ending cycle of life enmeshed in decay and death. Her marks 
imprint also an impenetrable silence.
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1/ Crucifixion, five-piece bronze relief sculpture, 135 x 185 x 8cm.    

2/ Muses, 2009, watercolour and graphite on Colombe paper; 110 x 30cm 

Images courtesy GW Bot and Beaver Galleries, Canberra. 
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