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Foreword

We are delighted to be able to introduce the art of
Peter Boggs to a regional audience. Recognised by Professor
Sasha Grishin AM as one of the finest tonal painters in Australia,
Peter Boggs’s subtle and contemplative paintings and drawings
are meditations on the metaphysical experience of place.
They open up a world of the uncanny, where mysterious realities
emerge from what at first glance appear as familiar settings.

Although Boggss work has links to nineteenth and twentieth-
century European painting traditions, and many of his
compositions have their origin in Italian imagery — gardens in
particular — he also finds inspiration for his work in regional
Australia and in his immediate environment. However, the
more we study his work, the more we realise that even though
locations are important, in another sense they are immaterial;
it is the experience of and the personal reflection upon ‘a place’
that is fundamental to his creative process.

In Mysterious realities: the art of Peter Boggs, we explore the
themes and interconnections of his work, and invite viewers
not only to meditate on the pictures but also to move in and
out of the compositions, to explore for themselves the subtle
resonances between works: the shifts in viewpoint, the changing
shadows and shafts of light, and the concealed narratives.

I want to thank Professor Grishin, The Sir William Dobell
Professor of Art History at the Australian National University,
who has written an insightful and engaging essay for the
catalogue and I thank him for this valuable contribution and
his support throughout the project. I want to acknowledge
Dr Andrew Flatau as the exhibition curator and I thank him
for fulfilling this task with his customary attention to detail
and thorough research. Also, thank you to my colleagues Brad
Hammond, Claire Buchanan and Catherine Phillips for their
unfailing assistance.

Brenda Gray
Acting director, Orange Regional Gallery



Mysterious Realities: the art of Peter Boggs

About five years ago the Casa Morandi opened to the public
at via Fondazza 36, in Bologna, the house in which the great
Italian artist, Giorgio Morandi, lived and worked between
1910 and his death in 1964. The helpful curators rearranged
vases and bottles which they found in the atelier and store-
room on shelves to remind us of compositions encountered in
Morandi’s paintings and juxtaposed these with photographs of
the artist at work and photographs of some of his creations.
The house felt strangely cold, empty, bereft of spirit, a hollow
shell, the trappings of the work were there, but clearly the artist
had left the building.

How would a Casa Boggs function in Australia? Peter Boggs is
one of Australia’s most significant contemporary tonal painters,
yet any attempt to catalogue his sources and to preserve his
working space in mothballs would ultimately be an exercise in
futility. Even more so than with Morandj, the alchemy of Boggs’s
creative process is anchored less in a tangible photographic
reality and more in an intuitive realm. His are essentially
memory paintings, which may ultimately be derived from an
observable event in the real world, a scene which is much loved,
intimately studied and committed to memory, but one which
has then been metamorphosed into something else for artistic
and spiritual purposes. The specificity of photographic realities
is of little interest to him.

One of the things that is immediately apparent about Boggs’s
paintings is that his rooms, gardens and streets have been
completely depopulated, yet everything speaks of signs of
habitation. It is as if people have just been extracted from the
scene, yet traces of their presence remains, such as the pot plant
on the window sill, the half-drawn blinds, worn staircases,
doors which have been left ajar and lurking shadows from
unrevealed sources. The spaces describe the mysterious absence
of people. This brings up the question as to what is going on.
What are we witnessing? What are we experiencing? Boggs has



removed not only the human presence, but also has largely
eliminated all movement and pared back all extraneous detail
and enforced a stark, yet subtle geometry, yet has rendered all
of this with a loving luminous tonality. When there is nothing
in his paintings to distract us, we are forced to contemplate the
visual evidence that has been placed before us and this and this
alone gives meaning to his art. Although most of his paintings
are on the modest scale of small easel paintings, they assert a
monumental presence.

When contemplating Peter Boggss art three central
concepts arise: sacred geometry, tonality and the uncanny.
The compositional structure of many of his works conforms
to the golden section or golden mean, a mathematical and
aesthetic concept which has fascinated people from Pythagoras
and Euclid in antiquity through to the artists of today. Although
this is not applied slavishly, and perhaps more intuitively than
mathematically, there is nevertheless a convincing sense of
harmony, balance and proportion achieved. There is a stillness,
without things becoming static, the subtle echoing of geometric
shapes, without a heavy-handed repetition, and a gentle play
with verticals and horizontals, without converting the picture
surface into a grid. In the same way as we can speak of Piero
della Francesca imposing a simplifying geometry onto his
compositions to create a mysterious harmony, Boggs constantly
refines his structures seeking a simplicity and lucidity in forms
which are sufficiently generalised as to fit in with a broader
structure, but remain specific and clearly figurative. This applies
equally to his paintings of buildings, including Cloister, Newly
refurbished, Courtyard window and Covered walk, as well as to
the ordered hedges and avenues of trees in his beloved Boboli
gardens in Florence. This ordered geometry carries with it its
own sense of mystery and perfection. In his best paintings a very
limited number of elements are structured and restructured to
reveal intimate secrets like a diary of pictorial truths.



Tonality is perhaps this artist’s most noted hallmark. Like other
tonalist painters, with whom he may be most meaningfully
compared, such as Giorgio Morandi, Edward Hopper and
the Macchiaioli painters, including Giuseppe Abbati,
Odoardo Borrani, Vito D’Ancona and Giovanni Fattori, Boggs
explores a deliberately limited territory, focussing on a narrowing
field of enquiry. There are no bright gaudy colours in his work,
but a very subtle tonality. He was originally a student of
Colin McCahon in his native New Zealand and inherited
from his master a love of tonal means through which to
define pictorial space as well as employing tonal values as
a strategy through which to develop the mood of contemplative
tranquillity.

Boggs is an artist who discovers realities beyond those which first
meet the eye — he celebrates in his art a mysterious otherness.
He once commented “I've always liked the idea of a painting
containing something which the eye cant see. What's lurking
outside the frame?” There is a filmic quality in his art, where
individual frames are distilled from an observable reality, yet
invariably they hint at something which lies beyond this reality.
The emotional space explored in many of Boggss paintings
belongs to the realm of the uncanny, where something can be
familiar, yet foreign at the same time, where we recognise the
object, but cannot identify the subject. It is more than simply
a sense of déja vu, and can be best described as creating the
sensation of the metaphysical uncanny.

In an age when time is measured in nanoseconds and
information is conveyed in sound bites, Peter Boggss art
may appear as strangely anachronistic with its emphasis on
timelessness and distilled beauty. It is an art which demands
quiet contemplation, but for this investment in time, it richly
rewards the spectator aesthetically, emotionally and spiritually.

Professor Sasha Grishin AM, FAHA



Boboli xxvi (Morning sun) 2010
oil on canvas, 20 x 50 cm



Boboli xxv (Avenue iii) 2010
oil on canvas, 20 x 50 cm



Boboli iii 2009

oil on canvas on panel, 21 x 25 cm



Which way now? (Boboli Gardens) 2013

oil on canvas, 60 x 81 cm



Untitled ii (Villa Gamberaia) 2012
oil on paper, 11 x 18 cm

Untitled iv (Villa Gamberaia) 2012

oil on paper, 12 x 17cm

Untitled iii (Villa Gamberaia) 2012
oil on paper, 13 x 17.5cm



By the light of the sky (Villa Gamberaia interior) 2014

oil on canvas, 60 x 81 cm



Laneway view (Portal series) 2013
oil on canvas, 56 x 68 cm



Distant landscape 2012

oil on canvas, 25 x 31 cm

Pienza landscape i 2012

oil on canvas, 25 x 31 cm



Cloister 2014
oil and graphite on board,
43 x 62 cm

Cloister 2014
oil on panel, 43 x 55 cm



Newly refurbished ii 2014
oil on panel, 43 x 55 cm



Labyrinth ii 2002
oil on canvas on panel, 20 x 23 cm

Boboli xiv/2 2009

oil on canvas on panel, 27 x 32 cm



In the garden of dreams iii 2010
oil on canvas, 50 x 56 cm



Autumn in the Boboli 2010
oil on canvas, 35 x 40 cm



Boboli i 2009

oil on canvas on panel, 21 x 25 cm

Boboli vii/2 2010

oil on canvas on panel, 22 x 25 cm



Horti Leonini ii 2012
oil on canvas on panel, 25 x 31 cm



Horti Leonini i 2012
oil on canvas on panel, 25 x 31 cm



Vicenza view ii 2010
oil on canvas on panel, 21.5 x 25 cm



Vicenza view i 2010
oil on canvas on panel, 21.5 x 25 cm



Study for early dawn light 2010

oil on canvas on panel, 22 x 25 cm



Early dawn light 2010

oil on canvas, 35 x 40 cm



Covered walk 2008

oil on canvas on panel, 21 x 24 cm



Untitled i
(Laneway series) 2006
18.5x 23 cm

Rear lane view 2007
oil on canvas on panel, 30 x 30 cm



Corner view — Griffith dawn 2014
oil on panel, 22 x 18.5 cm



Griffith dawn 2009

oil on canvas, 30 x 40 cm



Untitled ii (Laneway series) 2006
18.5x 23 cm

Untitled iii (Laneway series) 2006
18.5x 23 cm



Untitled v (Laneway series) 2006
18.5 x 23 cm

Untitled vi (Laneway series) 2006
18.5x 23 cm



Narrow view (Laneway Series) 2008
oil and graphite on board, 76.5 x 75.5 cm



The road leads from here to where? (Underpass) 2011
oil on board, 51 x 70 cm



List of works in the exhibition

Which way now? (Boboli Gardens) 2013
oil on canvas, 60 x 81 cm
private collection

By the light of the sky (Villa Gamberaia interior)
2014

oil on canvas, 60 x 81 cm

collection of the artist

Autumn view (Boboli iv) 2013
oil on canvas, 60 x 81 cm
collection of the artist

Laneway view (Portal series) 2013
oil on canvas, 56 x 68 cm
collection of the artist

Courtyard window (Bologna i) 2012
oil on panel, 60 x 55 cm
private collection, courtesy Beaver Galleries

Bologna window ¢.2007-2008
oil on canvas, 62 x 55 cm
private collection

1In the garden of the Pitti 2013

oil on canvas, 50.5 x 61 cm

private collection, courtesy Maunsell Wickes
Galleries

In the garden of dreams iii 2009
oil on canvas, 50 x 56 cm
collection of the artist

The road leads from here to where? (Underpass)
2011

oil on board, 51 x 70 cm

collection of the artist

Underpass 2014
oil and graphite on board, 43 x 62 cm

collection of the artist

Autumn in the Boboli 2010
oil on canvas, 35 x 40 cm
private collection, courtesy Maunsell Wickes

Galleries

Early dawn light 2010

oil on canvas, 35 x 40 cm

private collection, courtesy Maunsell Wickes
Galleries

Cloister 2014
oil on panel, 43 x 55 cm
collection of the artist

Cloister 2014
oil and graphite on board, 43 x 62 cm
collection of the artist

Newly refurbished ii 2014
oil on panel, 43 x 55 cm
collection of the artist

Newly refurbished 2006
oil and graphite on paper, 24 x 31.5 cm
private collection

Boboli xxv (Avenue iii) 2010
oil on canvas, 20 x 50 cm
private collection, courtesy Maunsell Wickes

Galleries

Boboli xxvi (Morning sun) 2010
oil on canvas, 20 x 50 cm
private collection, courtesy Maunsell Wickes

Galleries
Griffith dawn 2009

oil on canvas, 30 x 40 cm
private collection, courtesy Maunsell Wickes

Galleries
Corner view — Griffith dawn 2014

oil on panel, 22 x 18.5 cm
collection of the artist

Rear lane view 2007
oil on canvas on panel, 30 x 30 cm
private collection

Horti Leonini i 2012
oil on canvas on panel, 25 x 31 cm
private collection, courtesy Beaver Galleries



Horti Leonini ii 2012

oil on canvas on panel, 25 x 31 cm
collection of Eleanor Kay and Lee Eeles,
courtesy Beaver Galleries

Pienza landscape i (Val d’Orcia) 2012
oil on canvas on panel, 25 x 31cm
private collection, courtesy Beaver Galleries

Distant landscape (view to the Val d’Chiana)
2012

oil on canvas on panel, 25 x 31 cm

private collection, courtesy Beaver Galleries

Boboli xiv/2 2009
oil on canvas, 27 x 32 cm
collection of the artist

Labyrinth ii 2002
oil on canvas on panel, 20 x 23 cm
collection of the artist

Boboli i 2009
oil on canvas on panel, 21 x 25 cm
private collection, courtesy Maunsell Wickes

Galleries
Boboli ii/2 — La Cerchiata 2009

oil on canvas on panel, 26.5 x 31.5cm
private collection

Boboli iii 2009
oil on canvas on panel, 21 x 25 cm
private collection, courtesy Maunsell Wickes

Galleries

Boboli iv/2 2009
oil on canvas on panel, 26.5 x 31.5 cm
private collection

Boboli vii/2 2010
oil on canvas on panel, 22 x 25 cm
private collection

Vicenza view i 2010
oil on canvas on panel, 22 x 25 cm
collection of the artist

Vicenza View ii 2010
oil on canvas on panel, 22 x 25 cm
collection of the artist

Study for Early dawn lightr 2010
oil on canvas on panel, 22 x 25 cm
collection of the artist

Covered walk 2008
oil on canvas on panel, 21 x 24 cm
private collection

Untitled ii (Villa Gamberaia) 2012
oil on paper, 11 x 18 cm
private collection

Untitled iii (Villa Gamberaia) 2012
oil on paper, 13 x17.5 cm
private collection

Untitled iv (Villa Gamberaia) 2012
oil on paper, 12 x 17 cm
private collection

Untitled i-vii 2006

Seven drawings: oil and graphite on board,
18.5x 23 cm each

collection of artist

Afternoon shadows 2008
oil and graphite on board, 59.5 x 61.5 cm

collection of the artist

Narrow view (Laneway series) 2008

oil and graphite on board, 51 x 53 cm

The Kedumba Collection of Contemporary
Australian Drawings

Acquisition: The Kedumba Drawing Award, 2008
(Judge: Jenny Sages)



Peter Boggs

1949
1969-72
1972
1973
1973-81

Born New Zealand

Studied at Elam School of Fine Arts, University of Auckland, NZ
Diploma of Teaching, Auckland Secondary Teacher’s College, NZ
Teaching and painting in Spain and England

Lecturer, painting and drawing, Auckland Society of Arts, NZ

1973-1987 HOD and Teacher of Art and Art History, Mt Albert Grammar School and

1980
1987
1998

Dilworth School, Auckland, NZ
Awarded Carnegie Traveling Scholarship to Australia
Moved to Australia

Residency in Hill End, NSW
(Bathurst Regional Art Gallery)

Solo Exhibitions

2013
2013
2012
2012
2011
2011
2011
2010
2010
2009
2009
2008
2007
2007
2007
2006
2005
2005
2004

Maunsell Wickes at Barry Stern Galleries, Sydney
Philip Bacon Galleries, Brisbane

Maunsell Wickes at Barry Stern Galleries, Sydney
Beaver Galleries, Canberra

Maunsell Wickes at Barry Stern Galleries, Sydney
BMG Art, Adelaide

Philip Bacon Galleries, Brisbane

Maunsell Wickes at Barry Stern Galleries, Sydney
Beaver Galleries, Canberra

Greenhill Galleries, Perth

Maunsell Wickes at Barry Stern Galleries, Sydney
Philip Bacon Galleries, Brisbane

Beaver Gallieries, Canberra

Maunsell Wickes at Barry Stern Galleries, Sydney
BMG Art, Adelaide

Maunsell Wickes at Barry Stern Galleries, Sydney
“Small paintings”, Philip Bacon Galleries, Brisbane
“Small paintings”, Ferner Galleries, Auckland

“5x 57, Ferner Galleries, Wellington



2004
2004
2003
2003
2003
2003
2002
2001
2001
2001
2000
2000
2000
1999
1999
1999
1998
1998
1997
1997
1996
1995
1986
1985
1983
1983
1980
1979
1978
1977
1976
1975
1974

Flinders Lane Gallery, Melbourne
“Metaphysical Landscapes”, Ferner Galleries, Auckland
Philip Bacon Galleries, Brisbane
Brian Moore Gallery, Sydney
Chapman Gallery, Canberra

BMG Art, Adelaide

Brian Moore Gallery, Sydney
Flinders Lane Gallery, Melbourne
Philip Bacon Galleries, Brisbane
Von Bertouch Galleries, Newcastle
Brian Moore Gallery, Sydney
BMG Art, Adelaide

Chapman Gallery, Canberra
Flinders Lane Gallery, Melbourne
Studio of Contemporary Art, Auckland
Cintra Galleries, Brisbane
Chapman Gallery, Canberra
Robin Gibson Gallery, Sydney
Cintra Galleries, Brisbane

Libby Edwards Gallery, Melbourne
Libby Edwards Gallery, Melbourne
Robin Gibson Gallery, Sydney
John Leech Gallery, Auckland
John Leech Gallery, Auckland
John Leech Gallery, Auckland
New Vision Gallery, Auckland
New Vision Gallery, Auckland
New Vision Gallery, Auckland
Dunham Gallery, Auckland
Dunham Gallery, Auckland
Dunham Gallery, Auckland
Dunham Gallery, Auckland
Osborne Galleries, Auckland



Selected Group Exhibitions

2013 Len Fox Art Award (Finalist), Castlemaine Art Gallery, Victoria
2013  “Small Works”, Beaver Galleries, Canberra

2013 “Christmas 20137, Philip Bacon Galleries, Brisbane

2011 “On a Small Scale”, Open Eye Gallery, Edinburgh

2011  “SQUARED?”, Greenhill Galleries, Perth

2010  “SQUARED?”, Greenhill Galleries, Perth

2009  “SQUARED?, Greenhill Galleries, Perth

2009  Tattersall’s Club Landscape Art Prize, Brisbane

2008 “SQUARED”, Greenhill Galleries, Perth

2008  Tattersall's Club Landscape Art Prize, Brisbane

2008  Kedumba Drawing Award, NSW

2008  “Rome”, Maunsell Wickes at Barry Stern Galleries, Sydney
2007  “SQUARED?”, Greenhill Galleries, Perth

2007  Tattersall’s Club Landscape Art Prize, Brisbane

2006  “SQUARED?”, Greenhill Galleries, Perth

2004  Fleurieu Biennale Art Prize, SA

2004  “Crossing the Equator”, Ferner Galleries, Auckland

2004  Kedumba Drawing Award, NSW

2004  “McCahon’s Legacy”, Ferner Galleries, Auckland

2003  Tattersall’s Club Landscape Art Prize, Brisbane

2003  “Still life”, Anna Bibby Gallery, Auckland

2003  “Southern Crossings”, Ferner Galleries, Auckland

2002  Fleurieu Biennale, SA

2002  “A French Connection - NZ artists and France”, Ferner Galleries, Wellington
2002  Tattersall’s Club Landscape Art Prize, Brisbane

2002  Kedumba Drawing Award, NSW

2001 Redlands Westpac Art Prize, NSW

2001 Tattersall's Club Landscape Art Prize, Brisbane

2001  “Works on paper”, The Bell Gallery, NSW

2001  Mosman Art Prize, Mosman Art Gallery, NSW

2000  “The art of drawing”, Robin Gibson Gallery, Sydney

2000  “37th Anniversary Exhibition”, Von Bertouch Galleries, Newcastle



2000  “The first show of the last year of the Millennium”,
Robin Gibson Gallery, Sydney
1999  Philip Bacon Galleries, Brisbane
1999 Studio of Contemporary Art, Auckland
1998  Tattersall’s Club Landscape Art Prize, Brisbane
1996  “Still life”, Cintra Galleries, Brisbane
1996  Waterman Fine Art, London, UK
1996 “Siill life”, Robin Gibson Gallery, Sydney
1983  “Ranges of Inspiration”, New Vision Gallery, Auckland
1982 “Educators as Artists”, Auckland City Gallery
1982 Auckland Festival Exhibition, New Vision Gallery, Auckland
1981  Amnesty International, New Vision Gallery, Auckland
1981  Von Bertouch Galleries, Newcastle
1980  Lake Macquarie Community Gallery, Lake Macquarie
1980  “Graphics 807, Auckland Society of Arts
1976 AA Art Award for Young NZ painters, Sargeant Gallery, Wanganui
1976 Benson and Hedges Art Award, Barrington Gallery, Auckland
Awards/Commissions
2008  Winner, Kedumba Drawing Award, NSW
2006 Finalist, Fleurieu Biennale Art Prize, SA
2004  Finalist, Fleurieu Biennale Art Prize, SA
2004  Winner, Kedumba Drawing Award, NSW
2002 Finalist, Fleurieu Biennale Art Prize, SA
1998  Hill End Residency, Bathurst Regional Art Gallery
1998  Winner, Tattersall's Club Landscape Art Prize
1985 Finalist, McMillan Ford Art Award, Auckland, NZ
1980  Recipient, Carnegie Travelling Scholarship (travel to Australia)



Selected Publications

2012 “View to a different reality”, Sasha Grishin, Canberra Times, 17 November 2012
2010 “Nothing is what it seems”, Sasha Grishin, Canberra Times, 31 March 2010
2009-2010  “The metaphysics of life”, Sasha Grishin, Australian Art Review, #21

2009 “What now”, Peter Boggs, Australian Art Collector, #48

2009 “The metaphysics of life”, Sasha Grishin, Canberra Times, Nov 2009-Jan 2010
2007 “Mysteries hover beyond the frame”, Sasha Grishin, Canberra Times, 10 November
2007 Exhibition preview, Sasha Grishin, Australian Art Collector, #42 October-December
Collections

Newcastle Art Gallery, Newcastle

Parliament House, Canberra

Castlemaine Art Gallery, Victoria
Kedumba Drawing Collection, NSW

News Limited
Tattersall’s Club, Brisbane

Telstra

New Zealand Education Board
Dilworth Trust Board

Auckland City Art Gallery

The Steve Martin Collection, California
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