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Agneta Exholm: Evanescence, a chromatically complex painting Picture supplied

In slow art refined elegance prevails

Review
Sasha Grishin

AGNETA Ekholm Is & Melbourne-based an
it who was born in Helsinki and trained in
Finland before moving to Australia In 1994

Her large acrylic painnings hive a refined
elegunce where all the elernents of design
hiwve been carefully distilled within an
arganic fAow of non-figurative forms.

A champion of her art, the art his-
torinn Christopher Hestheote, in 2019
apily described her paintings as "serenity
made visible”

It Is a bir of a cheap shot to suggest that
Ekholm’s art simply reflects the snow drifts
and glacial landscapes of her native Finland
It is much more complex and multifoceted
than that

Although the population of Finland is
roughly same as the city of Sydney, it hasan

extensive and flourishing art scene dominat-

ed by some very strong women artists

In my cursory knowledge of Finnish
contemporary ary, the artists who speing
to mind include Heddi Lampenius, Marika
Miel, Nina Roos and Anna Remlainen,
none of whom mirror icy winter landscapes
noe for that matter does their art resemble
Ekholm's work,

The artist who most strongly reminds
me of Ekholm's paintings is the American
painter and printmaker Helen Prankenthal
er and the style what is sometimes referred
(o as Post- Painterfy Abstraction,

A paradlel may be drawn with Franken-
thaler's works, especially from the 1960,

Agneta Ekholm: Recoss, 3 targish longitudinal canvias 85cm by 150cm. Picture supplied

thint were painstakingly and labociousdy
created but which on first encounter
deceptively appear o5 spontaneous marks
on the canvas or what she called “one really
beauriful wrist motion that is synchronized
with your bead and heart™.

Ekholm works In acryfics in a very deliber-
ate and Ill.'ufll'Ullﬁ manner,

‘Thece is a constant process of layering and
erasure where acrylic paint is appasently
attacked with a sponge and thin layers of
plgmont leave a fllm of colour on the canvas,
almost ke echoes and ghostly traces

This &s worked over for 4 perlod of time
- sometimes over weeks or months - until

the flows and ebbs of washes find their own
resolution.

In a painting such as Recess, 2021, &
lurgish longinudinal canvas 85am by 150cin,
complete harmony has been achieved
where the brilliant patch of yellow is
subdued by floating and overdapping mists
of grey.

The painting is defisntly non-figurative,
although some viewers will inevitably read
itin terms of a landscape, or 2 skyscape or a
particular time of day, when Hght is fading
but the darkness has not quite come to dom-
insute the world. Is the tithe, "recess”, meant
1o give us the clue that we ure witnessing

a secret concealed within some hidden or
sechuded place?

Frankenthaler once famousty said, “You
have to know how o use the accident, how
10 recognise it, bow to control it, and ways to
elizinate it 5o that the whole surface looks
felt and borm all at once.”

Ekholm appears to believe n this advice
after decades of practice she has devised
a method of work where she surmenders
o chance and employs it as & creative
tool through which 1o create her painrings
where the final resalt appears light and as
breathed elfortlessdy anto the canvas,

The larger canvas, Traverse, 2022, employs
a similar palette to Recess of the previous
year, but bere the yellow appears in ascend
ency and breaks through the containing
lavers of darkness, Above a white light seems
to liberate the colours and Indicate a path
out of the composition. There is n stillness
and a confined intermal dy

The painting Evanescence, 2022, ks o chro-
matically complex painting where the tide
suggests something ephemeral that can van
ish like & wakdng dream or a passing mist. As
in all of the paintings ot this exhibition, there
Is a peaceful tranguillity that triumphs in the
final resobution,

Ekholm’s exhibition i an example of
“slow art” where sdegance prevails and
there is nothing 0 distract the eye from the
quiet and focussed medizative power of
these palntings
1 Agneta Ekholm: Continusum, Beaver
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